


arches in the photo represent both a quintessential form of the LA
landscape as well as the remnants of ethnic conflict....The LA Civil
Unrest told us and the world that LA is both a place of dreams and of
constant struggle and inequity.” Next, artist Eve Luckring composed
this text centered within a circle on a field of grey, “our sky/charred
black with smoke/ for the third day--/eating a bowl of cold noodies/|
unbury a biue phoenix.” (Slashes stand for line breaks). The tallest
stack, Susan Silton’s handouts were thick sheets of black paper em-
bossed with the word, REMAINS. The last handout was by Adrian
Rivas who composed a mirror-imaged text in white letters on a nar-
row black strip on a white sheet of paper. It read: “What we're seeing
is fast food. This is what has come in to fill our large retail vacancies.
When Hall's Furniture was burned down, it was replaced by El Pollo
L-g‘coé We had a very large Pep Boys. Now there’s a Taco Bell and a
Pizza Hut. It's not equivalent by any means.” This quote is atiributed
to an urban planner who specialized in the South LA area
that was most effected by the destruction.

In the best tradition of the political posters, three artists Bia
Gayatio, Haruko Tanaka, Dee Williams and Amy Bowen,
a social activist, offer a bold design of words against an aerial
view of LA dotted with plumes of smoke during the riots. This
work was inspired by John Cage's mesostic poems, having
a similar vertical and horizontal structure, “where notions of
dominance and control (verticality) intersect with [notions of]
democracy and change (horizontality).”

In another work that spotlights the immigrant merchant ex-
perience, the collaboration by Viet Le, Viet Nguyen, Wendy
Cheng, Beverly Andrews, “MCMXCII" is a series of photo-
graphic images adhered directly on the wall with accompa-
nying text composed by writer and scholar Viet Nguyen. The images
document the performance by a striking figure covered in black from
head to toe, (pointedly in opposition te the usual city of angels mas-
cot depicted in white and with wings) seen in various setting around
some of the key sites of the LA Riots and in Westminster, the loca-
tion with the largest concentration of the Vietnamese diaspora.

Artist Ji Young Yoo teamed up with journalists Rose Kim and Bren-
da Paik Sunoo. Yoo's deceptively simple video image of an eye
close-up, actually contains instantaneous flashes of images from the
LA Riots. She relates saigu (Korean term for the LA Riots) with a
Korean concept of Haan commonly defined as an accumulation of
suppressed and condensed experiences of oppression. Kim and Su-
noo point to the specificities of the Korean American perspectives of
the LA Riots that was missing in mainstream coverages of the riots,
symptomatic of Korean American’s political impotence. Sunoo’s writ-
ings that appeared in the English edition of the LA Korea Times dur-
ing the riois played a pivotal role in giving voice to this perspective.

caste equality, indigenous peoples’ rights, farmers’ right to food sov- built envirenment.
ereignty, and access to HIV/AIDS drugs.... The obi unfolds memories : :
that celebrate diversity and peace.” This section highlights works that privilege text along with tﬂhose that
are visually allusive and open-ended. Poetics are uncanny in assum-
ing as tough and durable a physical presence as any object-based

works.

Steven Evan Lam and Erin Lee's one minute web-based flash loop
on the blog, entiited “2019” compiles an assortment of quotes taken
from presidential speeches and the media. “By decontextualizing the
quotes from their sources and placing them in a formal replication of
Ridley Scott's 1982 “Blade Runner” {ihe director's cut was released
months after the L.A. Riots), the project attempts to situate “calm-
ing” as a symbolic method o control the masses, while playing with
the idea of crisis as a turning point— an event with the potential to
- destabilize subjectivity.”

Nguyen Tan Hoang organized a group that consisted of Bavo
Defurne, Cirilo Domine, Dredge -

Byung'chu Kang, and Anne Smolar.
Each artist contributed ten to fifteen
images based on their interpretation of
the curatorial statement. The individual
images, representing half-frames, were
paired with others to make up twenty full-
frame color diptychs, that look like com-
mercially printed snapshots. A common
response to the show's themesis the face
to face encounter with a foreign culture:

Jin Soo Kim's painting, "What What,” and Deborah Boardman’s
painting on paper, “In my studio the world flows in,” asks viewers
B {0 ponder the relationship of one’s personal life o the larger socio-
political context.

jut beyond these kempt measures of commemoration

Jike a broke anniverse, a migrant shore, an interstate Material Sensibilities/Process Matiers

In the context of this exhibition’s emphasis on social political history
and memory, work that incisively refies on its form, materials and
process for its content is of special focus here.

of siragglers and involuntary volunteers. they got shot
and it don'’t stop and it won't stop, that beat goes on

The above four lines are from “Arche’s Corpse,” a poem
by Laura Kang, David Lioyd and Fred Moten, present-
ed in the gallery as an audio recording along with & hard
©copy and also in the exhibition blog. This riveting poem
was composed for the exhibition “exquisite corpse” style
according to a delineated process worth quoting: “each
participant composed two fines at a time, sending on
only the second line to the next participant by e-mail.
That participant in turn composed two lines, sending on
the second to the third participant, and so on. At no point
until the composition was completed did anyone have a
sense of the whole cornposition. We agreed on 45 lines,
three participants writing a tofal of fifteen lines each in
. honor of the fifteenth anniversary of the L.A. uprising.
- The recording was made after several experiments in
. the form of a round: one speaker begins with the first
stanza, the second reader begins from the first stanza

H.K. Zahmani organized a large group of fellow artists including Nena
Amsler, Salomon Huerta, Odili Donald Odita, Rachelle Rojany,
Tomas Ruller, Jose Sarinana, Petra Schilder, and Kim Yasuda.
The resulting ensemble of works is adventurous in its eclectic range
of materials and form that included Zamani and Ruller's collabora-
tive video of a performance of the two of them engaged in painiball
combat, that references a work by Chris Burden entitied, “Shoot,”
to Huerta's painted portrait of Zapata; to Rojany’s floor sculpture in
wood that is a metaphor of a broken bridge; to Yasuda's suspended
stack of iced Bundt cakes. Sarinana relates that his work is based an
event that happened to his grandparents during the LA Riots, when
they bought a VCR from a guy off the street, most possibly a looter,
and they opened the box 1o find two bricks. As the group organizer,
Zhamani felt it was important to rely en chance fo arive at the final
work—s0 no ong in the group knew what others were contributing.

Vince Golveo's collaboration with Nodeth Vang, Young Chung,
Tala Mateo, Permi K. Gill, “Let
Go," was based on a setof cryp-
tic instructions that Golveo seni
to each group member that is
found on the blog along with he
original sketch. The exuberant
fusion of images, patterns and
iextures that activale the four
framed work hint at the regenerative agency and espiil de corps of
fives informed by the legacy of gay liberation and pride
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it globaiization are readily apparent
hiition, not only in the international com-
position of the participanis but alse in the mode of
artmaking and in the subject matter of the works
iiseif. Of course the breadth and scope of the international outreach
was tempered by my language fimitation of English and the material
reality of intermet acoess.
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Hguyen Nhu Huy, an artist and writer based in Ho Chi Minh City
formed a group of fellow artists including Le Thi Viet Ha, Kelly Le
Lan Phuong, Ly Hoang Ly, Rich Streitmatter Tran, Le Quay Anh
Hao, and Nguyen Duc Thinh. Their brainstorm sessions
iead to & decision 1o display two interrelated works: one set
consisted of individual works on paper that were shared
with each other and in some case collaboratively produced.
These were displayed on a table along with printed sheets
of blographic information and represent the “materials” that
contributed fo the other work. Next to the table is a blank
vertical wall space entitied “Invisible Tower" that is *based
on the respectiuiness of creativity, freedom of expression,
and mind of each [artist] and exists...invisibly inside the
mind of the audience.” One of the most arresting image
among the works on paper are a collaboration between
Sreitmatier Tran and Le Quy Anh Hao. Both the initial im-
age entitled Quiot Riot, (titled after a 1980s heavy metal
band) by Streitmatter that juxtaposes a comic strip account
of the LA Riots and Le's photographic sequence of a self
immolation by a Buddhist monk in 1963 point to connec-
tions between the LA Riots and *Vietnam's own quiet riots,
simmering beneath the surface.”

rtist based in NYC and artists Varsha Nair, based in Bangkok, and @ Flemish

Berlin was made feasible
Their B&W video projec-
" is a collage of walls
| the world, WHITEOWNED

GASOLINE

as the first speaker comes to the second, and the third
speaker begins to read as the second speaker begins
the second stanza. The resultant blend of individual
and group voices provides some correlative to the
mode of composition as well as hopefully capturing the
cacophony of conflicting voices.”

Lucy Lippard offers the sentence: “In my house, the
walls are yellow, the trim is red and black,
the floor is brown...the ceiling is white.”
Based on her instruction, these words were
processed as vinyl lettering, accentuating
the color dencted by having those words
cut in the designated calors and adhered
directly onto the wall in a site of my choos-
ing. The playful punctuation and observant
emphasis of color in relation to a dwelling
engenders endless associations about infi-
mate and personal relationship to color in
our daily lives that is also intersected by a
body politic.

Lippard's work interacts with Sowon
Kwon's text based work situated below it.
According to the artist, “dong ghap (Jack-
son, Mississippi}” Is part of an ongoing se-
ries of self-portraits that chart events con-
stellated by the convergence of the year of
my birth, 7963 and gasoline.” Dong ghap is
a Korean word that transiates as the same

year of birth.

Young Min Moon's three inkjet print:
are also texi-based and refer 1o color and
ise sivated fo 20

By gl
S Lotiee

lives informed By the legacy of gay liberation and pride movements:
& circuler design of the words radiating from the cenfer of 2l four
works reverbecates fike a chant or 2 prayer without end as Hipa call

far unity and harmeny.

Often, outsiders-can sum up a cliy befter than any local a5 in the
case of Vancouver-based arfists, David Khang and Henry Tsang
who designed a banner with matching T-shirts that is just wating for
the right LA team in need of a boost. Their deft branding of the city
with stylized cityscape in blazing flames and ifs iconic paim tree ihat
doubles as an explosion packs a sly and wicked punch.

An adjacent gallery sculpture wound around & eolumn is Ellen
Krout-Hasegawa's “Knat for Sale or Spead Queen, | Think | Love
You,” made of men’s undershirts that she had wom and washed in
one of the neighborhood laundermats whera she also assembied
them by kneiting one fo another. Inspired by a Korean shamans'
performance of a funerary rites that the artist had witnessed in which
the undoing of a long line of knots is symbolic for the release from re-
gret or unaddressed longing, Krout-Hasegawa congludes that she's
come to view the history of Los Angeles in somewhat similar terms
with “The Riots/Uprising of 1992 as merely one knot among many."

A close-up image of weeds in front of a building in Jin Lee’s archival
pigment print served as the point of departure for her group of co-
horts. Candida Alvarez’s delicate pencil on vellum drawing in which
Alvarez traced Lee photograph “until it disappeared into my draw-
ing.” Jason Reed's photograph of a bucolic field of weeds betray
a trace of a former Housing Project in St. Louis in the incongruent
sighting of a lamppost. Wendy Jacol's photographic image of a
professional tightrope walker on the suspended line suggests “pos-
sibifities for multiple and seamless border crossings.” Kim Mitseff's
sculpture is like a wonderous playground piled high with coloriul pro-
fusion of sugar blocks and chocolate blobs accented with cutesy,
kitschy toys that is really a cover for a lesson in entropy. Either/
both poem andior essay, Calvin Forbes’ text is a potent litany of
names that follow below the heading What Celor Black Do You Pre-
fer'W.E.B. Dubois,Yanessa Willams, Walter White/Romare Bear-
don, Nella Larson, Muhammad AliAdam Clayton Powel, Jelly Roll
Mortor/Steriing Brown, Lena Home, Charles Chestnuf...20d so of.
Addressing this partial roll call, the artist opines that “orie of the gifts
African Americans have given the world is an expansive definition of
what it means fo be black.”

Situated in a corner, fragments of birdlike images on paper created
by burn pattems are perched on spikes found on building io
such congregation. Does the metaphoric criique in the collaborative
son Holed™ by Patrick “Pato™ Hebert,
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geographic reach, spmmg as far ﬁtﬁfh as Mus
way, west fo LA, east 1o Beifing, south to Singa-
pore and many poinfs in belween, and in testing
the limits of virtual technology was Jane Jin
Kaisen's “The 24 Hours Exquisite Crisis and En-
couniers. In addition to Jane who is based in Co-
penhagen, others include Nathalie Mihee Lem-
aine, Uirike Lau, Vibeke Jensen, Tone Qlaf
Mielsen, Anna Jin Hwa Borstam, Sean Huang,
Vivian Wenli Lin, Heman Chong, Nanna De-
bois Buhl, Frederikke Hansen, and Elena J.
Kim. As a 24 hours online chat forum, partici-
pants considered the term “Crisis” in its various
manifestations. This project also explored how
interaction may be struciured or structure itsalf
in a virtual shared space during the 24 hours

STATIONS

the collective fitle, *Public Ideniity,” alludes to the lact
that public identity of Asians “are virtually non-gxis-
tant other than the way Asians are stereofypically
portrayed, it at all, in the media. | was drawn fo the
wo sourcas because “Do the Right Thing” forgsaw
and Native Speaker reflected upon the multi-efhnic
contilct during 1992 LA, disturbances. That The texis
are quotations of conversations or utlerances is im-
portant not only because they are statements located
at the cusp of revealing the Speakers’ exasperation
of coming to ferms with realily, but also because they
serve as a 'safety device.' Through such utferances,
minorities and immigrants go on with their lves sup-
pressing their emotional impulses. It fs not oniy their
hard work buf also daily occurrences of such minor

period through different means of online com-
munication, such as instant chat, writing, and
file sharing--some of which has been posted
on the exhibition blog. Due fo problems with
Skype technology and time constraints, there
was only limited interaction with gallery view-

utterances that coniribute to the immigrant's ‘suc-
cess’ in their new life in America....Taken as a whole, the
texts suggest both complexities and subtieties inherent in
the representation of racial struggle and the experiences of

ers. Anna Jin Hwa Borstam, of this grouping
also belongs to UFOLAB, an artist group
composed of Korean adopiees based in Den-
mark and Sweden. Several of their eclectic images posted on the
blog playfully suggest new and “alien” sublectivities.

Jette Hye Jin, another Denmark based arfist of Korean adoptee
background, created a multi-channel video installation featuring
Kate Hers, Kim Kyung Yeon, Daniel Bastian Tandjung, who are
situated respectively, in the U.S. of Korean adoplee backgound; pre-
visionally in South Korea; and in the indoneﬁéa The transnationally
construcied identities of each individual is elaboraied through intri-
cately layered composition of sound and images.

Jennifer Chan, Yoshiko Shimada, and Pikki Leung coliaborated
on a suspended sculpture made of tradifional sik obi that is coliaged
with images. They note that, “between the 10th and 14th Century,
the Japanese painted scrolls that depicted riots. The serolls served
as a sort of documentary of the conflicts at the time. In this collab-
orative piece, we draw upon our different location as academic re-
searchers and arfists to highlight the celebratory aspect of “riois” in &
traditional silk obi. The images come from across the ¢ ob@—«dapan
Hong Kong, South Korea, South Africa, Mexico, and Okinawa—and
share a common feature. They depict a group of global citizens who
riot for peace, whether they approach it from the angle of reparation
for colonization, the fandless movement, anti-mifitary base protest,

in Budapest, a Filipino Ameri-
can in Tokyo, a Vietnamese in
Bangkok, a Kerean American in
Berlin, a Walloon encountering
alierity within Brussels, the ¢en-
ter of Europe, itself. Interestingly,
images of hands dominate, as
symbols of the very encounters,
e.g., those belonging to communist
statues in Budapest denote power
and strength, others intimacy or
in the case of a foreign language
teacher, as an efficient vehicle for
signaling language flows. These
half-frames—partial documentation
of racent military coups, increasing
tourism in former soclalist states,
economic and cultural legacies of
Western colonialism and imperialism, and the promiscuous traffic ot
physical and electronic bodies over national borders and across cy-
berspace—exhibit surprise, delight, nostalgia, confusion, boredom,
doubt, ambivalence, danger, and degire,

minorities and immigrants, The public identity of minoritiss
is not inaccessible or impenetrable by the majority; rather,
It Is displaced as an undesired object.”

Post and essayist Luis Francia’s usual wit and deft word
play is in full-throtile in-this final
section, "growing pains” of a frig-
tych entitled, “Global Warning™:

if blackboy redboy yellowboy/
brownboy  hit‘whiteboy:ohbay
| badboy kickyou bealyourboy
| go to jail nowboypaytheprice
boyboy/if whiteboy hit blackboy
redboy/yellowbay brownboy Jai-
taboy/goodboy smartchristian/boy gotoitboy/we're behind you boy’
godaamn boyohboy/you're a man now/Boy.

Fellow poet Oona Paredes contributed a “Triptyeh” the first section
of which follows:

*helpless i watch/you saidlas my counlry bums/ thought | was that
countryrtor oh how | burned/but i could never be your country/vou
didn’t mean me.”

Artists Kyungmi Shin, Chrigting Ngu&;@«u amﬁ Huniz Liu eol-
laborated on a tall two par photo collage entitled “Rabbit, Snake.
Rooster: Paradise (lop), Rabbit, Snake, Pooxtm Home {bottom).”
The dynamic interplay of drawn finear forms over photographic i
ages of dwellings made of earth and rocks seams evocative of a

sense of pleasure and joy to be found in the harmany of nature in a

the provoealive visual impact of an oversized fruncheon of Garlps
Andrade and Todd Ayoung's, “Body Burden, Placebo, Early Birg,”
parallels the potential of its brute force in action. In the background,
the artists” variation of the ublquitous NYPD slogan gives uneguive-
cal understanding about their stance with regards to police brutality.

The partial wallpapering with copies of Warhol's 1965, *Flowers” by
art historian Midori Yamamura is part of her ongoing research about
art market pressures on polifical expression. Yamamiura asserts
that. “Flowers are Warhol's cynical response fo the tacit political op-
pression imposed on artisis by entrepreneurial collectors, curators,
dealers, and writers, which consequently deprived ariists’ freedom
of creativity.”

Two final works that share a minimalist, fess is more attitude, sum up
ihe evocative posigr of a well-chosen object. One is Margaret Hon-
da’s "West Bluc.." a discarded, crumpled sheet of letter size paper
and the otheris %ﬂmm Ok Kok's black clock ﬁung high on a wall
If nature abhors 8 vacuum and rushies to il i, similarly, their succingt
“stalements” paradoxically prompts an overdrive of inlerpretalions.

In closing, | want to note my heartfelt appreciation to all the partic-
pants in the exhibition who joined me in a leap of faith and imagi-
nation fo envision EXQUISITE possibilities in this communal act of
rewem&e*wg | hops this project serves as an opening to continue
i ?f”r fipw questions and erilical insights 1o traverse the
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AA - On Apel 20th, 1992, when the Rodnay Ki ng verdict
was bmaﬁcast Ms. Kim, owner of &conven@ﬁce store localedm a
i | neigh 0 'nmwages Her Afri-

can American Mﬁwswmanﬁt&zm harsmredm When they

persistently refuse on both counts, s&wﬁgﬁts%ﬁimw 3ils fer-
self and iabs them one after the other 1o set her store aflame, blocks
all efiorts by honrified bystan '”__mwmﬂmefﬂremmmas%@
mmmmmmasaﬁwm
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i imagination. The exhibition ikewise asks viewers 10 rethink the

role and modalities of creative imaginary in relation 10 history and.

memory with regards to the LA Riats.®

When | 56t Gut 1o conceptualize an exhibition abou! the LA Riots in
Fail 2008, awm@mmmm@mmmm&mm
such as thal of Pagl Beatiie, or fims addressing aspect
restoncal event ™ indially, what spurred my decision o m sum;aﬁ
exhibdion was a confluence of enlicing factors: an invitation from
RP'.A smm'.as m aea?a an exﬁ@t@n ﬁcﬁ mﬁ«‘é! iargef ngw gailery

i b m@m Qg S&*

vumers redatad mwﬂ%@s mg @vwmﬁ my own s :_---w f?
ncinatons, the trkage o the exhibition i an mmm annual As-
 of Asian Amenican Studies conlfersnice to be held in NYC
e “.’f,‘f ggv T Gﬁfrﬁ{*i@%ﬂ &&gﬁ Amipnican bﬂ?&m
E ors." and an aricle in Komean maganne, &
v, ponted to the Bmited exposure thal most
Korean Americans have 10 the LA Riots. The
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the exhibition would be held during the year marking the 15th an-  rushi m
«mgary of the event was, well, icing on the: Bﬁﬂﬂl cake (see Kim  ar

50 umxp@ﬁﬂ%
¥ or unsettling, In disry pling the palitical geog-

rises and calamities, these two avents u
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NO : NYC : LA

- : Cut loses.
- ) - Mave on
Last year's American Idof? Yes, and before that? R
Yes, and before. .. Gilobal cities. The brave new world order.
America's Top Model?! Local problems. Left to pick up the pleces.
And, my fav, Project Runway?!? Yes, yes, yes... “Market problems require market solutions.”
“The LA riots and uprising? “Mission accomplished!”
Hummm. When was that? : o e e T
Was that connected to the O.J. tral? -gmimﬁiﬁ?éﬁmfﬁm ay.
Jobs?... You mean Steve Jobs? Sl L
An act of collective creative re-membering. ﬁﬁﬁ:ﬁmﬁg 3"5.. ive @mﬁnﬁmﬁm
NYG :LA This Is an intervention,
Amaricas MW %@9& Reclaiming the fragments,
As New Yorkers hear the (now already old) news of Re-telling LA
post 9/11 respiratory deaths, And more....
toxic biood polsonings.... SR
Wa shop. And also want to name evil-doers. i oaen e

Exquisite Yong Scon Min & collaborators.
An act of collective creative re-membering. ;
A stubborn refusal to forget.

77H FLOOR GALLERY AT 41=51 EAST 11TH STREET 'sz»-. NY 10003 | WWW.APA.NYUIGALLERY/EXQUISITE
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: on for Associaton of Asian Antercan Studies Canferance

mrm 1S IT: Cultural Production and the LA Riots
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