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"BellyTalk" (1996), Yong Soon Min
Luis Camnitzer

To study one's own navel or the activity of lint gathering, these were always metaphors
and euphemisms for the waste of time. for self indulgence and for narcissism. Even the mystical
interpretations of tunneling into the desper self to get in touch with the essence of the universe.
share some of these traits of self-centeredness and indulgence. Yong Soon's use of bellies and
navels in "BellyTalk" reverses these assumptions. The navel becomm. after self~undarstanding,
an organ of outward expression. of cc-vmnamcanon with the others. The belly becomes a
landscape--the landscape--possibiv the only territorial propersy for which one can claim an
ownership unsncumbered by artificiality. Here, body and landscape become an individualized
unity. It reflects the owner by establishing 2 relationship with the property of that landscape. as
much as the facs by individualizing the landscape, However. a face is loaded wit i psyelolegical
projections and interpretaticns while the belly is barren and nevertheless particular. It is the
perfect valley w0 have resonate with precision the echoes of thar equally particular statement
emuited (or birched) from the elements that shape that landscape.

Yong Scon's act of landscaping is even maie pointed for those of us who lost our
uacitional terrains, who, because of uprooung, end up associating any perception of & landscape
Wi loreignness. The onginal landscape 15 located i memory and incompletely accessible. The
‘real” or _inal landscape from where we came continued 10 evolve on its own, unaided by our
witnessing. The new landscapz that now envelops us remains torever a borrowed one. The
MU of ihe wees, the color of the air, the smell of the rain. are gone and usurped by stranze
neoses, shades and odors difficult 1o erder

In her earlier "Defining Moments" series (1992), Yonz Soon used her face and body to
register the traumas that disrupted and reshaped her original lana"cape and which displaced the
old myths. She then recorded and mixed the dx:oxcers provided by the new landscape. In her
biograpn . continuity and sanity are provided by her face and body. The events. external, puncture
her image. unable io destroy 1t. They are "defining moments” hecause thev reaffirm the survival
and integrity of her image. in "BellyTalk," four vears later, those moments became orderly, not
“miv lirough a compression inio a spiral of text, but through the eil and administration provided

Sn0ry. T'r.ev hecome Nazea drawings where the message. able to blind, is blended with
the awareness of a detached perspective. They grew from what :-arted as ascreamto a
methodelogy 0 b* shar=d, teaching mature survival.
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