Plan Statement of the
Project Director

Erik Lee

We want to build
a website on the
Korean War. There
are no resources
like ours that stud-
ies the interna-
tionalized brutal
conflict in terms of
artistic conceptu-
alization of its ef-
fects on the Kore-
an people and our
modern world. Art
as a manifestation
on its own terms
of humans trying
to dictate their
perspectives on
their familiar sur-
roundings is also
the recording of
humans interact-
ing with the world
around them. [t
then seems pur-
posely incomplete
that “international”
or “global” exhi-

bitions organized
by art museums
in America do not
contain official
Chinese or North
Korean artworks
when the matter
is to represent the
world accurately.
This state of affairs
would logically
point to a lack of
suppliers. Both sit-
uvations lead to a
lack of information
for the American
people. It is also
the case that the
Korean War was
defined by polit-
ical “resolutions”
that effectively
forced divisions in
families, cultures,
ideologies, and
societies. Prop-
er understand-
ing of the conflict
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would be achieved
through making it
relatable, as ex-
posure to the art-
works of people
does.

The proposed goal
of the project is
to create for art-
ists, scholars, and
the general pub-
lic an interactive,
informative, and
attractive web-
site for research-
ing, learning, and
sharing knowl-
edge, as well as
meeting/connect-
ing people, to ger-
minate collective
intelligence con-
ducive to positive
changes in the vi-
sual arts and the
world. We start
with the ideal that
a revolutionary
product can only
succeed when us-
ers can figure out
why they need it in
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their lives.

Then we move on:

In Phase 1 (May -
December 2020)
of the project, we
will first continue
the work that we
began last year of
researching and
collecting illustra-
tions and related
interpretative texts
of artworks along
with audiovisual
and textual materi-
als from the public
to expand our cur-
rent dossier pre-
pared for an exhi-
bition series, which
is canceled due
to the COVID-19
pandemic. The re-
sult will lead to @
stronger and more
comprehensive
dossier in Decem-
ber. In addition to
this gathering of
materials, we will
research and iden-
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tify website struc-
ture and features
in order to have a
more efficient and
accessible one. We
will also research
and identify the
size, location, and
interests of the po-
tential target audi-
ences. This will help
us identify the for-
mat of the website,
and in what form
our advertising and
communications
would be most ef-
fective for the au-
dience, who will
likely be primarily
veterans, their rel-
atives, and people
directly affected by
the war. Another
step will be for us to
produce a simple
website for people
to register and up-
load their materi-
als, following which
we will survey the
users on their ex-
perience. This will

allow for a smooth-
er user experience
in the future. Lastly,
we will present the
plan and work we
have done to the
public. This will en-
able us to receive
feedback and in-
volve the public in
the Korean War's
legacy.

In Phase 2 (March
- June 202]1) of the
project, we will
produce a road-
map, including
website structure,
timeline, budget,
and a mock-up
website, based on
the results of our
work in Phase 1. This
will help stream-
line the subsequent
development of a
prototype website,
which will help fa-
cilitate the process
of creating the final
product.
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The Korean War

An Elusive Presence
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To bring people together to participate in a shared dialogue on the Korean War
seen through the lens of contemporary art and user-generated materials.
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Project Concept

The Korean War: An Elusive Presence is
a pioneering exploration of the Kore-
an War through the lens of contempo-
rary art and public-generated materi-
als. Conceived around the conceptual
context of the tragic event, the project
brings together:

Works of art and user-generated
materials that display an immediate
iconographical relation to the Korean
War;

Works of art and user-generated
materials that explore issues and
events leading to the Korean War,
such as the transitory division of the
country, uprisings in the South around
1948, and Mao Zedong's victory of
the Chinese civil war in 1949;

Works of art and user-generated
materials that explore aftermaths of
the Korean War, such as the DMZ or
separated families;

Works of artists who are personally
affected by the Korean War, such as
adoptee artists or veteran artists.

This curatorial model connects artworks
that are seemingly unrelated to one an-
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other. Artists presented include Chen
Yifei, Theodore Deutinger, Bethany
Fancher, Young Sun Han, Young Soon
Min, Robert Morris, Pablo Picasso, Suh

Youngsun, and many others.

In addition to an extensive array of il-
lustrations of artworks, the website will
include a collection of hitherto unpub-
lished textual and audiovisual materials
that people from around the world con-
tribute. It will also include critical essays
by scholars in Korean or Asian Studies,
International Relations, and other disci-
plines; and monographic texts of each
artist.

The website will be trilingual in English,
Chinese, and Korean to assist Asian im-
migrants or native speakers in under-
standing the website contents provided
by people from different cultures. The
website will be participatory. Visitors
can upload their materials and can be
connected with others if she/he wishes.

Diverse visitors to the website will expe-
rience a variety of art forms created by
artists from different career levels, eth-
nicities, and nationalities. They will also
learn personal individual stories that
have not been heard previously. With
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language facilitation, visitors will be
able to focus on the narrative substance
comprising the materials, gaining a
deeper understanding of the Korean
War.

The website will be promoted by a wide
distribution of trilingual postcards and
flyers to community centers, religious
institutions, and societies; we will also
post them on public advertising walls
and at bakeries, restaurants, and laun-
dromats.

The Korean War shaped the modern
world and people’s lives in drastic ways.
However, it has been often overshad-
owed by WWII and the Vietnam War
despite the fact that it is still present
and hovering over the everyday lives of
many Koreans, including Korean immi-
grants and diaspora.

The purpose of the website is to bring
people together to participate in a
shared dialogue on the Korean War.
The intent is to promote a peace treaty
with North Korea, which will finally end
the Korean War. We anticipate further
developing the website into a public
exhibition presented in New York City in
June 2022 or 2023.
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Origins & Afterwards

The three works are related to one another by the conceptual contexts of the
Korean War. Picasso’s painting depicts a tragic scene of the Korean War. Chen
Yifei's painting records the victory of the Communist Party in China in 1949, one of
the contributing factors to the outbreak of the Korean War along with the Acheson
Declaration in 1950. Robert Morris is a U.S. veteran who served in Korea in 1951-
52. His public sculpture manifests his personal impression of the Korean people,
who he observed during his service in Korea as venerating their ancestors. These
works capture different aspects of the Korean War in terms of its brutal qualities, its
complex origins, and its diverse impacts on individuals and people.

Chen Yifei. Occupy the Presidential Palace (1976). Qil on canvas; 460 x 335 cm. Collection of
China Modern History Museum.

Chen Yifei (1946-2005) is a major Chinese artist and the most commercially success-
ful artist in China in his time. He arguably is said to have successfully created paintings
that fuse Eastern and Western sensibilities.
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Walled World
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Theo Deutinger (Salzburg). L: Iron Silk Road, 2011. R: Walled World, 2006. Maps; dimensions
variable. These two maps visualize the contrasting foreign policies of China and the U.S. that
inform the everyday lives of global citizens.
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Young Sun Han (New York). Tourist in the Dark:
Go Wan-sun at Bukchon Village and Massacre Site,
Jeju Island, 2019. Archival inkjet print on photo
cotton rag, framed diptych; framed diptych:
25 V2 x 4linches (25 /2 x 20 V2 inches each).
Edition of 5,1AP
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Pablo Picasso. Massacre in Korea (1951). Oil on canvas; 109.22 x 210.82 cm. Collection of Musée
National Picasso in Paris.

Often overshadowed by his Guemica (1937), Massacre in Korea by Picasso, who is perhaps the most
important artist before WWII, is not much celebrated. Nevertheless, the work underlines the be-
ginning of the Cold War and highlights the importance of peace. Along with the Guemica and the
series of War and Peace (1951-52), this painting depicting the 1950 Sinchon Massacre belongs to the
group of the artist’s most political and politicized work of antiwar statement and highlights art’s so-
cialinvolvement.
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Bethany Fancher (New York)
Filmed by John H. Fancher, 1952-53. Digitized moving image; 19:23.
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Suh Yongsun
(Seoul). War Situa-

tion 1, 2013, 2019.

Acrylic on canvas;
218.5x333.8 cm.

Suh Yongsun
(BR)e (%R H
1).20134, 2019%F,
AR E R L; 218.5
x 333.8E K,

MEM (M2).

<M= 1> 2013, 2019.
ZHH A0 O3 &, 218.5
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Robert Morris. Ancestor (2008). Granite, public sculpture in Busan; 300 x 1200 x
200 cm.

Robert Morris is a major American artist post WWII. He contributed to the development of min-
imalism and is the founder of process art. In his influential theoretical writings on sculpture, he ex-
plained the artwork’s interaction with the viewer and stripped its function of being a metaphor.
Creating work in a diverse range of styles, he freed art from being defined by means of style.
Through his continuing work and writings of diverse critical matters, Morris trailblazed art’s ap-
proach to chance operation, temporality, and ephemerality.
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Yong Soon Min
(L.A.). Four benches
(a sketch of sculpture),
20I18. Furniture sculp-
ture, 4 pieces: approx.

60x315x60cm.
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Alicia Grullon
(New York). All The
Things We Believe In,
2018. C-print; di-

mensions variable.
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