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After La vida nueva
Book of Archives

This booklet is the second in a series of three publications pro-
duced in tandem with the exhibition, After La vida nueva. The ma-
terials collected here trace the collective and transnational alliances
which inform After La vida nueva—the flights, crossings, and re-
parative motions. Included are archival materials, photographs, and
ephemera that have been central to our research, as well as repro-
ductions of newsletters, pamphlets, and magazines published by rev-
olutionary collectives, such as the Young Lords, Third World Gay
Revolution, and the HERESIES Collective. Together these materials
reflect the- cultural and political internationalism that coalesced in
New York in the 1970s and 1980s, as well as the divisions and ten-
sions that gave texture to its public manifestations. Through such

After La vida nueva
Libro de los archivos

Este cuadernillo es el segundo de una serie de tres publicaciones
producidas en tdndem con la muestra After La vida nueva. Los ma-
teriales recogidos aquf rastrean las alianzas colectivas y transnacio-
nales de las que se ocupa After La vida nueva: los vuelos, los cruces
v los movimientos de reparacién. Se incluyen materiales de archivo,
qutograffas y recuerdos que desempefiaron un papel fundamental en
nuestra investigacién, asi como reproducciones de boletines, pan-
fletos y revistas publicados por grupos revolucionarios, como los
Young Lords, Third World Gay Revolution y el colectivo HERESIES.
En su conjunto, estos materiales reflejan el internacionalismo cultu-
ral y politico que se consolidé en Nueva York durante las décadas de
1970 y 1980, asi como las divisiones y tensiones que le dieron textu-

‘independent publications, alternative subjectivities and communi-

ties were articulated outside of the regime of official media.

Print media has been integral to the practices of many artists in
After La vida nueva. Visual poems by Raudl Zurita and Theresa Hak
Kyung Cha are reprinted here; sourced from magazines and books

-~ that situated their work alongside the radical politics of experimental

art and film. Other materials included in this book were originally
produced cheaply and intended for wide distribution and reproduc-
tion. Posters and signs by Colectivo Acciones de Arte (CADA), the
Sahmat Collective, and Electronic Disturbance Theater 2.0/b.a.n.g.
lab demonstrate the infersection of art and activism that informed
the work of many of the artists in this exhibition. Early actions [0)%
CADA in Chile-often appropriated forms of popular media and. ad-
vertising. Traces of these interventions are echoed by EDT’s bill-
board advertising the Transhorder Immigrant Tool. Posters by the

ra a sus manifestaciones publicas. Por medio de esas publicaciones,
se articulaban subjetividadés y comunidades alternativas fuera del
régimen oficial de los medios. ; e
Los medios impresos fueron centrales en la préctica de muichxs
artistas de After La vida nueva. Se reproducen poemas visuales de
Ratil Zurita y Theresa Hak Kyung Cha, tomados de revistas y libros
que situaban sus obras en las politicas radicales del arte y el cine ex-
perimental. Otros materiales incluidos en este cuadernillo se ];){odu- g
jeron a bajo costo, con la intencién de que circularan y fueran repro-
ducidos masivamente. Los posters y letreros de Colectivo Acciones
de Arte (CADA), del Sahmat Collective y del Electronic Disturbance
Theater 2.0/b.a.n.g. lab muestran los cruces entre arte'y"activismo
que caracterizan las intervenciones de muchxs de Ixs artistas de esta
muestra. Las acciones de CADA en Chile con frecuencia se apropia-
ban formalmente de los medios masivos de comunicacién y de la



Sahmat Collective against communalism were used to conceptually
link groups performing across India and as a statement of solidarity
with the ideas of Safdar Hashmi. ‘

The materials in this booklet have been passed from hand to hand,

some bearing the impressions of their multiple readers. It is our hope
that movement continues.

publicidad. Pueden observarse huellas de esas intervenciones en las
vallas con que el EDT publicité su Transborder Immigrant_Tool. Los
posters del Sahmat Collective contra el comunalismo se usaron para
vincular grupos que actuaban en toda la India y como declaracién de
solidaridad con las ideas de Safdar Hashmi.

Los materiales de este cuadernillo han pasado de mano en mano,
y algunos conservan las huellas de sus muchxs lectorxs. Tenemos la
esperanza de que ese movimiento contindte.

POUBLE TAKES:
Chilean poet with a message

offers some heavenly verse
Raui Mﬂhi n .
— quite

from Chile who decided to
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THE NEW LIFE

—written in the sky—
New York, June 1982

MY GOD IS HUNGER
MY GOD IS SNOW

MY GOD IS NO

MY GOD IS DISILLUSIONMENT

MY GOD IS CARRION
MY GOD IS PARADISE
MY GOD IS PAMPA

MY GOD IS CHICANO
MY GOD IS CANCER
MY GOD IS EMPTINESS
MY GOD IS WOUND
MY GOD IS GHETTO
MY GOD IS PAIN

MY GOD IS

MY LOVE OF GOD

MI DIOS ES HAMBRE
MI DIOS ES NIEVE

MI DIOS ES NO

MI DIOS ES DESENGANO
MI DIOS ES CARRONA
MI DIOS ES PARAISO
MI DIOS ES PAMPA
MI DIOS ES CHICANO
MI DIOS ES CANCER
MI DIOS ES VACIO

MI DIOS ES HERIDA
MI DIOS ES GHETTO
MI DIOS ES DOLOR
MI DIOS ES

MI AMOR DE DIOS
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he idea for the exhibition grew out of a series of
paintings I have been developing since late 1986
in an attempt to probe some of the issues more
deeply that I touched upon in my video tape of 1980, Free,
White and 21. As a result of this ongoing work, I decided
to organize an exhibition of work by women artists of color
and invited 18 artists to create a private view of themselves
through visual statement.

Being a woman of color, [ have experienced directly
the omission and underrepresentation of works by women
of color. T have also noted how people of calor, their history
and culture are being appropriated, distorted and used as
images and points of focus by white artists while artists of
color are excluded from “speaking” visually, interpreting
themselves on the same platform. “Women’s” exhibitions
organized by white feminists or “concerned” curators are
often 95-100% white. Most white women sensitive to their
own plight are curiously silent and insensitive to the
omission.

The artists in the exhibition are from multiracial and
in some cases overlapping and interwoven heritages. Their
vision and tools of visual expression are not always bound
to paint on canvas nor do they reflect autobiographical
themes punched from the euroethnic male template of the

" “academy”.

he initial selection of artists for the exhibition was

difficult as there were too many who would be

excluded. 1 did not wish to focus on a particular
medium such as photography or sculpture although
patterns and synchronicity of expression emerged. 1 also
did not wish to focus on artists whose work would reassure
the “artworld” that we want to emulate them, mirror or
reinforce their stereotypes. Autobiography, therefore
presents a view of the artist of color interpreting herself in
the context of her choice which may not be particularly

pleasing to the “dominant” culture. The work is neither
neutered nor devoid of personal references to gender, race,
class or paradox, conflict and celebration.

The artists met in my studio to share ideas about the
exhibition and decided as a group to present the title on
the cover of the catalog in the languages of our various
ancestors. Some felt strongly about “political” issues while
others did not. It was my hope that the discussions would
generate further contact between the artists to counteract
some of the isolation and competition that the “art
establishment” has fostered. During the first meeting, 1
shared excerpts from my journal notes which reflected my
thought process while grappling with my own
autobiographical series. Excerpts from my notes included
some of the following thoughts:

1. Definition of self in a siege euroethnically-biased
culture.
Miscegenation: hidden United States history.
The legacy of my mixed heritage: African, Native
American, European: enslaver and enslaved.
Which women of color do I identify with for my
standard of appearance: women of color from the
United States; European identified women of color;
women of color from other cultures?
As | grew up, what were the pressures concerning
hair, skin, eye color, texture of hair, body type and
conformity?
Heirarchy and the use of images of people of color
in the media and their placement on the page.
What kind of social interaction are they portrayed as
having with other people of color and people of
European descent?
Are they placed at the top of the page, behind a
crowd, in the center (but alone), near the edges, at
the bottom?
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Are they portrayed as exceedingly small or large.
What role is being played? Is it a stereotype?

The brutality of omission and appropriation.

Use of omission as a form of censorship; First
Amendment rights for whom?

Critique of criticism: when and if our work is written
about, what type of words are selected to describe
our work?

Psychological assault and stereotyping through
language and visual juxtapositions in the news.

dditionally, although I did not directly share this
A with the group, I made up a booklist for myself

which helped to clarify some of my thinking
about the ideas each work I finished seemed to stimulate.
(1. Rasheed Araeen, Making Myself Visible [London, Kala
Press, 1984]; 2. Angela Y. Davis, Women, Race and Class
[New York, Vintage Books, 1983]; Bell Hooks, Ain't [a
Woman. Black Women and Feminism [Boston, South End
Press, 1981]; 4. Gloria I. Joseph and Jill Lewis, Common
Differences. Conflicts in Black and White Feminist Perspectives

[Boston, South End Press, 1981]; 5. Asiba Tupahache,
Taking Another Look [Great Neck, New York, Spirit of
January, 1986]).

I'wish to thank each artist in the exhibition for
participating.* We wish to pay tribute to Ana Mendieta and
Theresa Hak Kyung Cha. Their lives were tragically ended
while they were at the peak of their most productive years.
They are not forgotten. We wish to thank the executors of
their estates, their families, for generously agreeing to lend
their work.

I'would also like to thank Inverna Lockpez, Director
of INTAR Gallery and Sharon Jaddis, her assistant, for
enthusiastically embracing the idea for the exhibition and
providing help and encouragement. Many thanks to
Bonnie Clearwater and the Lannan Foudation as well as
the New York State Council on the Arts for their generous
support.

—Howardena Pindell ©1988

HOWARDENA PINDELL teaches at 5.U.N.Y. Stony Brook and isa 1987-
88 Guggenheim Fellow in Painting.

*Unfortunately because of illness, Grace Williams was unable to
participate.
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Jung Ku Lee, Painting on rice bag

told or suppressed, and by whom? Like other histories of
non-Western people, Asian American and Min Joong artists
insist on telling their own history in an effort to set the
record straight. This stems from a shared sense that much of
their history has been distorted, when not suppressed, to
serve the interests of various foreign powers or its own ruling
class or power. In contrast to the split between the political
and the poetic inherent in Western cultural canon, much of
the current literature and artwork by both Asian American
and Min Joong lﬂl':l assert their interrelatedness and
interdependence. Historical analysis is a prerequisite in
almost all art historical and critical discourse relating to the
Min Joon movement. One of the foremost Korean critics,
Wankyung Sung began his essay contribution to a catalogue
of a recent exhibition of Min Joong art in Manhattan by
expressing skepticism about the North American response
to the artwork due to their ignorance of the full Korean
history and in particular, it's complex history of problematic
encounters with the U.S. This strong nationalistic
sentiment and rhetoric is tempered by the recognition that,
"it is dangerous for Koreans to dismiss Western culture
altogether."(6) On a similar note, a prominent Cuban art
historian posits that "the most effective Cuban practice in
relation to "international currents” has been, in my opinion,
critical and independent assimilation, except for the
mercantile and alienating mechanism typical of the
distribution channels operating in the capitalist world."(7)

- % = 3 iy
observations of these three groups of contemporary
in their complex relationships to the dominant Western
cultural influence. Clearly, artists and the arts alone cannot
substantially decenter or counter the unidirectional flow of
information from the centralized Western mainstream. But
I hope that this discussion challenges to a degree this
monopolistic flow of information by looking and listening
clsewhere and in our own communities of color. Great
potential for meaningful and empowering dialogue exists
when we begin to talk and listen to cach other - our
multitude of diverse non-western voices. Imagine that over
the relentless drone of "Voice of America” muzak, could be
heard a lively discussion by Korean Min Joong, Cuban and
Asian American artists who have never before had the
opportunity to meet all together. Other voices, Native
American, Namibian and Palestinian to name just a few, join
the conversation. Can you hear them?
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Editorial Statement

Some of us came to this editorial collective wanting
to work with other Third World women to break the
isolation of racial/sexual tokenism experienced in
college, on the job, in the women's movement and in
the “art world.” To exchange ideas. We realized our
invisibility in the women's, feminist and art communi-
ties. Some of us had questions about accomplishing
the work of putting out this magazine, given the myths
about us and our lack of experience in working to-
gether. Others did not question the work itself, given
the energies and skills that we have used to survive,
Some were leery and frightened of the interactions that
might cccur during the process; others were intrigued
by these possibilities.

Todescribe who we are is exciting. We are painters,
poets, educators, multi-media artists, students, ship-
builders, sculptors, playwrights, photographers, so-
cialists, craftswomen, wives, mothers and lesbians.
In the beginning we were Asian-American, Black,

Jamaican, Ecuadorian, Indian (from New Delhi) and -

Chicana; foreign-born, first-generation, second-gen-
Cration and here forever. We are all of these and
this is extremely hard to define. The phrase Third
World has its roots in the post-World War Il economic
policies of the United Nations, but today it is a euphe-
mism. We use it knowing it implies people of color,
non-white and, most of all, “other." Third World
women are other than the majority and the power-
holding class, and we have concerns other than those
of-white feminists, white artists and men.

Those of us on the collective spoke of being non-
marketable artists. We talked about how our creativity
is drained off by menial labor in order to survive, and
how, as Third World women artists, we are invisible in
the white feminist art culture that operates on a buddy
system like that of the white male culture at large.

It was frightening when we spoke of not always
understanding each other, not trusting each other, and
valuing different ideas and ways of being. With all the
sameness of our double racial/ sexual oppression, our
differences frequently did get in the way. We had a lot
to learn about each other, our varying class identifica-
tions, cultural history, symbols and tones of our life-
styles, customs and prejudices. It was too much to
learn even in almost two years of working together. We
still do not always understand each other in terms of
who our cultures, lifestyles and oppressions have
made us be. But in working together we had to ac-
knowledge the personal power inherent in who we are,

Our initial meetings were exploring, supportive, re-
affirming—sometimes like group therapy. But this
changed as we got deeper into the work. We estab-

lished various kinds of working relationships around
the tasks to be done, based on skills, interests, work
schedules, proximity, etc. Sometimes becoming very
close and remaining that way; other times the close-
ness fading as soon as the shared task was done,

Certain questions arose and were only partially
answered. |s there a difference in the way feminism
functions among Third World women and white wom-
en? Can working relationships be established and
maintained between lesbian and heterosexual Third
World women? Can Third World women afford to par-
ticipate in volunteerism, since we have little, if any,
financial security as it is? Can we as Third World wom-
en work collectively? Do we recognize that many of us
actually practice feminist modes of being while reject-
ing them in theory?

There is oneissue that was a surprise, but maybe we
always knew about it. It is the intensity of our way of
relating to each other. We trigger deep feelings and
equally intense responses. We yell and shout and
curse and laugh, get angry or protective or critical,
caring or domineering, all on a grand scale. It can be
frightening, and it probably was for most of us. Some
realized that it was all right, while others couldn’t take
it and left. There are probably very real and sound rea-
sons for this to be the way we relate to each other. In
the future, when we understand it, we will probably be
able to change, But until then we should not let it stop
us from working together. Too often in the past it prob-
ably has. We can and will move beyond this.

Another issue that plagued us throughout the year
and a half was our relationship with the Heresies col-
lective. It vacillated from our being vaguely aware of
their presence while we were engrossed in our work, lo
reactions of anger and suspicion because of unclear
or double messages that we felt were racist and pater-
nalistic. Interestingly enough, we all recognized these
incidents when they happened. Since there are no
Third World women on the Heresies collective, our
editorial group did not have a liaison who was knowl-
edgeable or sensitive to Third World women's issues.
Ce icati were frequently awl d, confusing
and presumptuous. Some writers, artists and activists
would not submit their work, viewing the Heresies
collective as racist and feeling the collective was using
us, making no real efforts to correct the ongoing situ-
ation. When decisions were being made about our
efforts and issues without any consultation with us, it
was enraging and exploitative. We found ourselves
without the resources, organizations, connections
or the finances to do anything about it. Too often we
had to come to a reassessment of why we were here in
the first place. .

What did we envision the end product to be? A re-
flection of all of us—those of us who stuck it out and
those who couldn’t take it. Those women-we under-
stand in terms of their lives, their art and their politics,
and those women who live their lives very differently
from us, who express themselves differently through
their choice of subject matter, media and style. Of
course, we realized it was impossible to actually rep-
resent all the experiences and concerns of every Third
World woman, but omissions on our part in no way
deny the meaningful of their exist or art. We
tried to put their work and ideas out there for others to
see, for that was our primary reason for coming to-
gether. Isn't that what the “politics of being other"
should be about? Let all our sisters come out of the
shadows. We are alive and real and creating, too.

Ana Mendieta. Silueta Series. 1978. Gunpowder and burnt images on earth and grass.
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Zarina. Wall. 1979. Cast paper, 24" x24". Photo credit: Ram.
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W.G.R.
THIRD WORLD GAY REVOLUTION

Early in July, after the activities of Gay Pride Week, 3
netd was felt for an organization which would bring
together the gay sisters and brothers of the third world,
[Third World is @ term used to include blacks, Latin
Amiericans, and all other peoples of color.}

Third -world gays suffer an oppression which is not
shared by our white sisters and brothers, one which they
could never really FEEL. Therfore, despite the many
arganizations emerging In the Gay Liberation movement,
third world people haven't been able to relote to any of
thise. This is due to the inherent racism found in any
white group with white leadershiip and white thinking.

The THIRD WORLD GAY REVOLUTION, started
anly 4 or § weeks ago, has formed 2 consclousness
raising groups — with both men and wom blacks and

T

Black Panthers.
Dig it Al the w

Bges were: done by
rs, members of
the variety

Third World gay
TMW.G.R. The variety
of peophes in T.W.GLR,, their be
riess which ch

3. WE WANT LIBERATION OF ALL THIRD WORLD
PEOPLE

Just as Latins first slaved under spain and the yanquis,
Black people, Indians, and Asians slived to build the

pflects the t A,
n.‘ THIRD \::%Rl O GAY REVOLUTION mests every wealth of this country. For 400 years they have fought
(%] Friday at 7:30 pm, (sharp at 124 W. 23 81., third floor for feedom and dignity against racist Babylon (decadent
AR empirel. Third World people have led the fight for free-
h Barbara dom. All the colored and oppressed peoples of the werld
Carlos are one nationunder oppression.
c &
Dale
Q oow 3, QUEREMOS LIBERACION PARA TODDS LOS
= Falipe PUEBLOS DEL TERCER MUNDO.
(= Frenchie Tal como fos Latings trabajaron como esclavos, primers
i ‘ baio Espalla y luego bajo los EEUU, los pushlos Negros,
Joan Indios y Asiaticos han laborado como esclavos para crear
u ol la riqueza do st pafs. Por 400 afos ¢3t0s han luchado
Kio contra la injusticia y la indignidad impuesta sobre ollos
S : Mestor par esta Babilonia racist (imperio decadente). El Tercer
Ay ' Mundo ha d o la lucha por Ia liberacion, Todoos los
a Vers pusblos oprimidos y e color forman una nacidn bajo la
Yolanda oprasion,

ALETTER FROM HUEY P, NEWTON

EDITOR'S NOTE:

The fallowing wes originally an internal
Huey P, Newton, minister of Defense he otk
thers of tha Black Panther Party.

During the past fow yeors, strong movements have
developed amang women end homasexuals seking ther
liberation. Thare has been some dncertainty. about how
to redate to these movements.

Whatever your personal opinion and your insacurities
about homosexuality and the various liberation maove:
ments among homosexuals and women (and | speak of
the homossxuals and women as oppressed groups) we
should try to unite with them in a revolutionary fashion.

| say, “whatever your insecurities are” because, as we
very well know, sometimes our first instinet Is to want
o hit a hamesexual In the mouth and Lo want a woman
to be quict. We want to hit the homosexual in the
mouth 25 s0on &5 we see him because we're afraid we
might be homosexus and want to hit the woman or shut
her up becauss she might castrate us or take the nuts
that we may not have 1o start with.

We must gain security in ourselves and therefore have
respact and feafings for all oppressed people. We must
not wse the racist-typa attitudes like the white racists use
sgeinst people becouse they ane block and poor. Many
times the poorest white person is the most racist because
he's afraid that he might lose something or discover
somothing that he might not have, You're some kind of
threat to him, This kind of psychology is in oparation
when we view oppressed people and we're angry with
them because of their particular kind of deviation from
the established norm. :

Remember we haven't established. a revolutionary
value system; we're only in the process of establishing it
1 don't remember us ever constituting any value that said
that & revolutionsry must say offensive things towards

£\bout tie vovexs and gay Movements : |

ls or that a would make sure
women do not speak out about their own particular
kind of oppression.

Matter of fact, it's just the opposite, we say that we
recognize: the woman's right to be free. We hiven't sed
much sbout the homosexual at all and wo must re
the homessxual movement because it i o real move
ment. And | Know through reading and thre igh my lite
pience, my ohservation, that homosex: 15 ar not
given freedom and liberty by anyone in th s sockty
May hey might be the most oppressed people in the
society.

What made them homosexuals? Perhaps it's a whole
phenomena  that |- dont understand  entirely. Some
poople sxy that it's the decadence of capitalism — | don't
know whether this is the case, | rather doubt it But,
whatever the case is, we Know that homosexuality is a
fact that exists and we must understand: it in its purest
form; that is, @ person should have fresdom to use his
body whatever way he wants to.

That's endorsing things in hdmosexuality that we
wouldn't Wiew-as revolutionary. But there is nothing to
sy that a homosexual can not also be a revolutionory.
And maybe 1'm now injecting some of my prejudice by
saying, "even a can be a lutionary.™
Quite the contrary, maybe a homosexual could be the
most revolutionary.

‘When we have rovolutionary confirencas, rallies, and
demonstrations, there should be full participation of the
Gay Liberation Movemaent and the Women's Liberation
Movement. Some groups might be more revolutionary
than others. We shouldn't use the sctions of a few 1o say
that they're all reactionary or counterrevolutionary be-
eausa they're not.

We should deal with any other group or party that
claims 0 ba revolutionary. We should try 1o judgs some-
how whether they're operating sincerely in a revolution-
ary Tashion from a really oppressed situstion (and we'll
grant that if they're women theyre probably oppressed).
If they do things that are unrevolutioniry of counter-
_revolutionary, then criticize that action. |f we feel that

the Group in spirit means to be revolutionary in practice
but they make mistakes i interpratation of the re-

lutienary pk hy or they don't retand. the
dialectics of the social forces in operation, wi should
eriticize thar end not criticiza them because thuy we
women trying 1o be free. And the same Is true for homo
sexuals.

We should nover say o whole movement is dishonest
when in fac they sre trying fo be honest; they're just
making honest mistakes. The enemy is not allowed to
make mistakes, becatsn his whole existence is & mistake
and wa suffer from it But the Women's Liberation
Front and Gay Liberation Front are our friends, they e
our potential allies and we need as many. allies as
possible.

We should be willing to-discuss the insecuritios that
many pegple have about homosexuslity. When | say,
“insecurities” | mean the fear that there is some kind of
threat to our manhood. | can understand this fear, be-
cause of the long conditioning process that builds in-
security in the American male, homosexuality might
produce cartain hang-ups in us. | have hangups mysaif
about male homosexuality where on the other hand |
have no hang-ups sbout famale homosaxiality and that's
& phanomena in itself. | think that it's probably becauss
that's a threat to me maybe, #nd the famales are no
threat. 1t's just ancther erotic stxual thing.

We should be careful sbout using terms which might
wrn our friends off, The terms “faggot” and “punk”
should be deleted from our vocabulary and especially we
should not attach names normally designed for home-
sexuals to men who are enemies of the people such as
Nixon or Mitchell. Homosexuals are not enemies of the
people.

We thould try to form a working coalition with the
Gay Liberation ond Women's Libaration Groups. We
must always handle social forces in an appropdiste.
manner and this is reslly a significant part of the pop-
ulation — both women and the growing number of
homosexuals that we have towdeal with,
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THE OPPRESSED SHALL NOT BECOME THE OPPRESSOR

° Sisters and Brothers of the Third World, you who call
vourselves “‘revolutionaries” have failed to desl with
your saxist attitudes. Instead you cling to male-
supremacy and therefore to the conditioned role of
oppressors. Brothers still fight for the privileged position
of man-on-the-top, Sisters quickly fall in line
behind-thei . By your ionary struggle
Ao maintgin and to force heterosexuality and the nuclar
Tamily, you perpetuate outmoded remnants of Capital-
ism. By your anti-homosexual stance you heve used the
weapons of the oppressor thereby becoming the agent of
the oppressor.

It is up to Third World males to realistically define
masculinity because it is you, who, throughout your
lives have struggled to gain the unrealistic roles of
“men"'. Third World men have slways tried to reach this
Precarious position h\- climbing on the backs of women
and homosexuals, “"Masculinity™ has been defined by
white society as the amount of possessions (including
women] a man collects, and the amount-of physical
power gained over other men, Third World men have
been denied even these false standards of “masculinity”.
Therefori stop perpetuating in yourselves and your com-
munity the white-supremacists notions which _are basic
10 yOur own oppression,

We, as Third World gay people sulfer 4 triple ppress-
ion:

1)We are oppressed as people because our humanity is
reutinely devoured by the carnivorous system of Capital-
fsm.

2)We are oppressed as Third World people by the
economically inherent racizm of white Amerikan
society.

3}We are oppressed by the sxism of the white
society and the verbal and physical abuse of masculinity-
~deprived Third World males.

The right of self-determination over dominion of
one's own body is a human right and this right must be
defended with one's body being put on the line,

By the actions you have taken against your gay
brothers and ‘sisters of the Third World you who
throughout your lives have suffered the torments of
social oppression and sexual repression, have now placed

LOS OPRIMIDOS NO SE CONVERTIRAN EN OPRESORES

Hmas ¥ hermanos dol 3sr Mundo: Uds, que se
llaman ins, no se han enf & s act-
itudes sexis tas. En cambio, se han aferrado al machismo
v en consecuencia al papel de opresor, Adn Uds. luchan
por la posicidh privilegiada del mechisme, v cada una de
Uds,, hermanas, sigue detr& de los “hombres”,

Por vuestra lucha cnnkrarrmlumunar} pasa man-
wener [y forzar) la heterosexualidad y el ndicleo familiar,
Uds. perpenifan las viejas ideas remanentes del capital
fsmio.

Por vuestra posicidn anti-homosexualhan usado las
armas del opresor, en consecuencia convirtifndose en -
ente del mismo,

Estd en Uds., hombres del 3er. mundo, — definic 1o
masculinidad de un modo rn;i% realista, Porque son Uds.
quienes & (rjws e sug vidas Dan luchado para slcanzar
osta posicidn precaris. poniéndosepor encims de las
mujeres y los , 80 parpet
do en Uds, mismos y en la comunidad las nociones capi-
talistas blancas del machismo, lns cubles se encuentran
baficaments en vuestra Propia opresion

Nesotros, gontp homosexual del 3ar Mundo, sufrimos
una triple opresian:

1)Estamos oprimidos como personas, puss nu

d_ esta fi devorada por e
sistima carnivoro capitalista.

21Estamos oprimidos como gente del SeL Mundo o
ol raciemo derivado del sisternas econdmico de la
sociedad americana-blanca.

3)Eastamos oprimidos por el sexismo de — esta
migma sociedad blanca y a menudo ma noseados verbal y

fricamente por el machismo de los hombres del 3er
mundo. El derecho de autodeterminacion sobre el
propio cusrpo as un derecho humano y este derecho ser.
defendido con la vida.

A consscuencia de las acciones gue Uds. han tomado
conira sus hermanos y hermanas homosexuales dal 3ar
mundo, Us, que a uaws di. sus vidada syfrieron los
tarmentos de la opresidn social v fa represion sexual, &
Jhan puesto ahora en al papel de opresor.

Antihomosexualided slienta y promueve represi
sexual, machismo, debilidad en el empufe revolucionario,
v una inexacta no-objetiva parspectiva polftica,

yourselves in the role of oppressor.

S

e inr

Anti-homosaxuality fosters sxual repression, male-
v drive, am:l results.

in an il bjoctive political
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HERMANAS UNIDAS

El 51% do la poblacidn de este pals v dol mundo son
rujeres, 51 nos uniframos, podriamos evitar todo lo qua
estd mal en el mundo, Hey muchas cosas malas que est
acumrﬂdb ¥ no puede ser que sigan asd. Pgraue si con
tinfa de osta manera pronto no existira siquiera. el
munto en que vivimes.
Hay hombres que disparan armas de guerra, que tiran
bombas sobre nifios, que ensucian ol afre y 1a tierra. Hay
(smblcn fos que construyen edificios |n'n’s para ||En-u|u:
de inas, v mds maquinas, siempre mis
Y en ustos edificios, junto con. las mdquinas, estdn
ustedes, .. 0 s — NOSOras. ’lwaldnd }u : . solamente
para las Saui Somaos iriasy Snmo‘s
A Comemos, § ¥ £OMO mMa-

quinas. =

DIME: Come esthn las cosss? Por eufnta tiempa mifs

wgulran asflagcom e&n este mundo?

Pero los hombres no nos Oyen, © 523 N0 NOS quisren oir.

Ellos hablan mucho pero raramente escuchan. Elfos diss-

uten y nosotras joringamos. Nosotras tenemos miedo

hasta de hablar, ¥ mds tenemos decimos una a la otra lo

que sentimos.

Algunas u:cti. ceuando Tenemos un minuto libre, nos pre-

guntamos — “'soy yo la (inica que se skente cOmMo yo me

siento? Acaso estoy loca?::

MNOI Nunca estuvimes locas, ¥ ahora tampoco estamos

solas. Ahora pademos comunica lo que sentimos unds a

ras,

°I’nm.anas va es hora'de que nos salvemos, Solaments

cuenta de las p que que agu-
en mo hary para

noantras_ para los hombres. . para el munda.

Pero lo que hagamos no lo podemos hacer SOLAS, Tene-

mos que descubrir JUNTAS que cosas pademos hacer.

Si tu quisieras comunicarnos fo quo sientes, puodes

escribirnos (o VENIR) ala direccion de este periodico.

Recudrdenlo — Juntas podemos cambiar lo que estf mal.

Ana Sanchez
Lydia French

lesbianas,unanse
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RESOES

GAY LIBERATION HEADS SOUTH

Hiram Ruiz

GAY LIBERATION IS HERE! — That's what the
signs said. |t wasn't exactly accurate, of course, but how
the hell would they ever know? Just what was this Gay
Liberation? And why, of all places, Tallahasses?

I don't think even we knew at the time; but, we had
o start somehow and as they say, "Say It loud, Gay is
Proud!”

The first meeting hod been held the week before,
There were 7 of us and, quite frankly, we were scared a5
shit. About all we decided on was to put up the signs
on a Sunday after midnight. By Monday, the shocked
eampus of Florida State University had been introduced
o its newest organization, the Gay Liberation Front

It was arcund the time of the Kent State murders and
shocks seemed the order of the day. Still, G.L.F. was
talked about all over campus. There were demonstra-
tions and protests going day and night on campus over
Cambodia and Kent State. .. and G.L.F. people were
there. | met two of our most active members at the
occupations of the RO.T.C. and administration
buildings. That same weeak, after calling for the impeach-
ment of President Nixon, the Student Senate voted to
recognize G.LF... .. and then the fireworks began.

We started putting large ads in the school paper,
plastering the campes with signs, and wearing buttons on
compus, The reactions were quick; we received an en-
dorsement from the Women's Liberation Front. The has-
sles were many, wvaried, and Jus: beginning.

The v uptight on
this issue, refused us use of campus facilities until full
recognition is granted by the president (the whaole re-
cognition issue has been sent up to the state board of
regents, since evorybody else is scared to grant or deny

orrEsion!!
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The term ended, many people left for home, and
things cooled in Talshassee. But G.L.F. continued.
Meetings have mveraged over 30 oll summer (many of
these new peoplel, G.L.F.ers have opened a liberated
Gay bar, Tallahassee's first and only gay bar! There have
been G.L.F. picnics and surf-ins. .. .in genereal, it's
been & relsced summer of getting it together.

A lot of work is being done to insure that G.L.F.s will
son form in other areas of the South, especially
Atlanta, We're planning & workshop in Fall to bring Gay

people from all over the South to Tallahasses to find out
mote about the Gay Liberation movemant.

Much will be happening at F.5.U. when the next term
starts, Gay orientation will be held during registration; &

ith. A letter was from 14 ity personnel
expressing “shock and dismay’ that the univ. paper would
Camy. adwmslnq for a group that was a ‘threat to the
entire society.” One state senator called for our im-
mediate ‘slimination’ from the campus.

Our second meeting had had 20 people, by our third
there were 50, What had happened at F.5.U. in a matter
of weeks was unbelisvable. Florida is known for its per-
werted anti-homosexuality — the presance of a G.L.F. in
the state capital was freaking everybody all the way 1o
Miami.

it course on Gay Liberation will be offered at
FSU = led by G.L.F.; & community center will be
opened, hopefully.

Wa will also be spending time exploring the nature of
our oppression and what we need to do to end it. We
need 1o learn to deal with sexism, both in others and in
ourselves. But primarily, we'll be striving to maintain the
unity and love we feal for each other as people, and as
sistors and brothers in the Gay Liberation Front, which
has given us tho strength we nood to-survive in this tast
stranghold of the Confederacy. q 3
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Porque estuve con vos en ¢l termitono rojo de tu waging
0l VoS
¥ com to cicatriz de besos en los senos
O VO
¥ conmigo mientras las cucarnchas formicaban
y no las velimos pero escuchfbamaos sus gritos por las
cuevas
porque
£s10VE CON VO3
¥ con mi mcmlm.n.um
majindote lis piernas
<on vo§
v tus ojos DE CIGARRILLO
APAGADO
«con vos tirada de espaldas a un
muelle
adevinando un caballo por las
nubes
porque sofié’ una noche que CHAPLIN y hitler eran mis
invitados
y 165 condenaba a afeitarse los bigotes
y vos desnuda nos cocinabas papas fritas
porgue toco tus piernas
¥ odio tus

CHAS eni los colectivos

porque (s manos tenen cara de jazz

porque me enternece oler 1w inerd

¥ tus eructos son bocinas de fngeles

pordque s veces estoy sola v corro y g0y capaz de mandar
mis maAnns

a una tintoreria

parque quiero revolcarme en el barro ¥ hacerte el amor

rodeada de lombrices

porque entramos a los hoteles y se creen que somos
primas

v cabalgamos nuestro amor en sfbanas para primas

porque pas mis dedos por lo casa de tus intestinos

porgue tenge hemormoides pero fgual te desec

porgue me gusta golpearte y morder to pelambre con
muido a clarinete

porgue me- lavo las manos
antes de entrar a tus ovarkos para
no infectarte
porgque tu jefe es estilipido
v mi madre es estlipida
porgue gola v
sola vos
sola vos
sola Yo con vos
solamente mis manos con vosvalen la pena
porque sos una muchacha
porgque yo soy una muchacha
porque quiert desnudarte y hacerte morir cerca del
infierna =
g de tu vaging volcan
© de 1w vaging otofio
de tu vaging black
de tu vagina Moscu dialfetico
e tu vagina china arroz
de tu vaging luna con astronaulas -
de tu vagina papd no me quiere

@C+TY

Frantz Fanon

. that po dogmatism is acceptable about who can

& revolutionary and who cannot,

‘8

to love

WE MUST LIVE
ta live

WE MUST SURVIVE.
10 survive

WE MUST FIGHT

and if 1 fight
Leontribute to the dawn
and s — victory is bamn

even in the darkest hoars.

de tu vagina basta
de tu vagina siempre,

RNV

nunca voy 4 dejar de ser idiota

nunca voy a decir ls palabra justa, siempre ka plenso
despufs

entre Ugrimas

caminando o tirado en :hun lado

pero que hago con decirle que 16 amo

¢ 1o dije 1antas vedes

te amo ¥ no puedo hacerte el amor, ¥ esto no la pusdo
entender

me siento miserable

tengo s voz débil de nifio

estoy paralizado

quisiers matarme pienso ¥ no a \u; estoy jugando =

pero allf me quedo, no puedo mirane

te oigo reft por primera vez y hablar de los bosques ¥ las

montafias donde vas a hacer el amor

me dfcuenta de que lo esperabas a a para refrie

lo esperabas serio,

y yo me queds alifal borde de la ventana

mirande para abajo

otras venlanas oscuras, huces azules, el clelo cortado
de techos

y vos segufas riendo

entonces me hajf

v cuando me fui estabns shrazando a £, acurrucado,
esperanio que la puerta

& Cermra.

¥ ahor estoy aqui

cn estn casa muerts

estoy agud temblando

estoy yo y deberfs ser bastante

llega el viento con tus quejides de anos

Hegan vahos de semen ¥ crujidos

quiero mojarme y-oler tierra pronto

quiero gritar para mi solo en la mitad del trueno
quiero agotarme, dur puneiazosa la tierm ¥ saagrs
un poema no basta

liene que ser

sangre con tierra

abierto en dos y

tierm con sangre.

Néstor Latronico 1970
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| PALANTE)
BEAT 1S GETTIN’

{United Nations, Oct. 28) The Albanian
representative to the UN condemned the u.s.
for its systematic oppression of Blacks, Puarto
Ricans, Chicanos, and Native Americans,
calling the u.s. the most racist country in the
world.

The whole world is fighting the u.s
enemy. All over the planet, people are kicking
u.s capitalism out of their countries and
setting up societies that they control. In fact,
people are kicking capitalism apart inside the
us. too, where it was disintegrating slowly by
itsmlf.

We are made to believe that we are
isolated. Well, Puerto Ricans are not alone.
We have many friends. In the schools of
Ponce, Puarto Rico and Bridgeport,
Connecticut, we. are not told about our
friends around the world. But how much is
the stuff we are leaming worth If we do not
know the history of the people of China, who
make up 1/4 of the workd's people? Or India?
Or Brazil? Or Hawsii?

Right now, the first front, or the location
of the most advenced struggle against
‘smerilddea, is in Vietnem. This front is rapidly
axpanding to include all of Indo-Chine
{Cambadia, Thailand, Lacs). The second front
hes been the Middle East, where our Arsb

“~ sisters and brothers are struggling for survival
against the u.s.-backed government of israel
and sgainst treitor-kings among their own
pocpie.

One of the ways we measure where the
struggle is greatest is by the intensity of the
armed struggls, since this indicates a high level
of development. In Argenting , Brazil,
Uruguey, Santo Domingo, and Gmlu
srmad revolutionaries are buunmhawppms
of smerikkks who set up shop in their
countries. Latin America is the third front.

Puerto Rico, out of all these countries, is
owned directly. by amerikkka. Here the u.s.
dossn’t even try to- lie. Our island is a colony,
& nation in chains. One-third of cur people are
even in cheing inside. the monster itself. The
Young Lords Party Party is opening a branch
in Pofce, March 21, Two-thirds of our people
are in chains in Puerto Rico.

Puerto Rico must becoms our focus, the
world’'s ' focus, for an intenss, important
struggle. Puerto Rico is the 4th largest
consomar—by force, mbvnhum—olu.;.

. goods. 1t is en important market for the u.s
to lose.

Agnerikicks must lose. it if we are to five:
There are 5 million of us. But we are not

.. glogm: As a.peoply of color, we are part of the,
Thied World.

So that we make up 2/3 of the worid.
And out of that 1/3 that's left, guess how
big the aney is when white people are fighting
inside the u.s. and surope?
This bsue of Palants is devotsd to
“ chesking out, varigus struggles around the

(Mexico, Jan. 26] Massive public protests
forced the Mexican government to relesse 17
people who had bgen imprisoned for
criticising president luis echeverria’s regime.
They had besn in jail since 1968 when the
o d p ing stuck and
workers with massacres and mass arrests.

(Milan, Italy, Dec. 17) A 23 year old
student, Saverio Saltarelli, was killed by a tear
gas shell in the throat fired at close rang by
cops who wers trying to break up a protest
mnd\ﬂmuudtnlumnpwunmscnm
with repression in ltaly. 30 peopla were
wounded in the police attack.

(‘Vlahncim .hn 211 The Survival of §
i d that

world Dig thess fights, and when you A Indians
m-munvmn.m?m, Nnmmn«mmndhmmd-hud

. ‘March 21, in Bridgep Poncs, Pt P th after a Puyallup indisn wes

* " and New York, remamber: murdersd by white vigilantes.

/. WE ARENOT ALONE|

$7"  INTENSIFY THE STRUGGLE!

L4 % LIBERATE PUERTO RICO NOWY =
POWER TO ALL OPPRESSED W n‘
PEOPLEL ] f Posdiva, Jun, 32) Keko seb G 08
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STRONGER...

{Laos, February) After nixon claims that
there are no w.s. troops in Laos, CBS reports
on Feb. 11 that us. special forces units
dressed in ssigon uniforms were being flown
into Laos in u.s. helicopters, On February 10,
a United Press lgternational dispatch from
Khesanh reported that at least 100
amerikkkan ground troops werg known 10
have been fighting in Laos. Besides this, we
know that the invasion would be impossible
without the 9,000 u.s. troops involved in the
operations, providing nearly all the air cover,
mechanics and rescue teams and maintaining
the supply lines.

|St. Petersburg, Florida) Albert Courtney,
a member of the Junta of Militant
Brganizations (JOMO) has been sentenced to
ane year in jail for “resisting arrest without
violence.” The - brother was arrested in
retalistion for ‘the boycott: of the St
Petersburg shopping center led by JOMO. To
help, contact: Al Courtnay Defense Fund, PO
Box 12792, St. Petersburg, Florida 33733,

(NYC, Feb. 11) A manhattan grand jury
cleared four Tombs guards accused of beating
Raymond Lavon Moore ta death. The grand
mmﬂdmwhmwo!wmum
who said he had sean ﬁl!unr!huth.h

{San Juan, Puerto Rico, 3
upwalﬂwﬂnmmdeISmJum
Hotels tonight, causing extensive damege but
no. injuries, police said. Earlies in the day,
police. found an unexploded Homb under =

oast Guard navigationsl bescon and three
unexploded molotoy cocktails in a building in
the old part of the city. Police gave no
axplanation for the incidents.

had been fractured before his death. The city
medical examiner had claimed ‘that the
fracture . happened when they were cutting
Lavon's aleady-dead body down. Bullshit.

(Bufaula, Oklshoma, Feb. 17) 2 state
policemen were shot to desth. A third cop
was critically wounded.

(Bronx, NY, Feb. 15) A detactive in the
Simpson Street_police station was shot and
killed by a 34 year old Puerto Rican brother,
Antonio C. Alemany. After Alemany grabbed
the cop's gun and shot him, he was guaned
down by other getectives in the precinct.

« (Philadelphia, Pennsylvania, Feb. 20] Two
cops found shot to death in their patrol cars.
About five hours later,another cop was also

[NYC, Feb. 23) To the Young Lords
Party: “We-ully support this next step in the
liberation of the Puerto Rican peopie and of
liberating your homeland by opening an

commissioner frank bozo rizzo who is now s I
running for mayor of Philly. Earlier in ‘tie [l office in Ponce. Wa dencance-the acist and

week, two Philly cops shot a retarded young repressive actions of the police and of the
man 1o, death. They claimed he wa3 going to united states government, both hers and in

Front & Gllu'nlla Art .M,-ﬁm Group.

(Jaipur, India, Feb. 24) 6 workers on 8
picket line were killed and several others
injured whin police fired into a crowd
demonstrating for higher pey-at & factory in
Kota,

(Luos, Feb. 26) Viet Cong, and North
Vietnamése troops destroyed a large group of
South . Vistnamese ps and “ssized]
control of Hills 3 and 30 in Leos One s
IWMmmh“'MA'M

 Washington, Monday, March 1 (NEWS Burean)—An explesion,
mdhylhmb,ﬁmdthmghthnﬂ@udolﬂuﬂummd
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